me. As I made the artwork for these three series, several other theories about objects also influenced my artwork.
German philosopher Walter Benjamin applied the term "aura" to inanimate objects.
In "The Work of Art in the Age of Mechanical Reproduction" he described the authenticity of an object in terms of "its presence in time and space; its unique existence of where it happens to be." The aura of an object is its "unique aesthetic authority" that can be sensed in a metaphysical way. The aura may be evident in the physical appearance of the object itself, including nicks and scratches or its unique patina. The aura may be assumed or implied by an object's backstory. John Berger discusses Benjamin's ideas in his book and BBC television series Ways of Seeing. He describes the uniqueness of every painting as "part of the uniqueness of the place where it resided" (Berger 19 ). This uniqueness changed as reproduction became possible. A painting could never be in two places at once. The structure of the building, often a church, was the painting's backdrop. The lighting, sounds, and smell of a painting's original location were all participants in the experience of the viewer. These contributed to the aura of the object, a painting. As reproduction became common, works of art were removed from their intended context; produced and sold as prints, posters, greeting cards, billboards, and t-shirts. The aura of the original painting is removed and the aura of the print or t-shirt emerges. The meaning and authority of the painting changes according to the objects which surround it. The "authority is lost. In its place there is a language of images" (Berger 33 ).
This aura is something I am drawn to in the objects used in my artwork. I select objects that display evidence of their previous owner: a worn surface, a unique patina, an interesting stain. These elements work together to add meaning to my artwork in each of the three series in Left/Over Objects. The artwork in the Lost & Found series includes objects that have been used and left on the curb. In the case of the couches and TVs, they have been literally at the center of activity within their former homes. Each of the pieces in Involuntary Collaboration incorporates residual graffiti that doesn't hold its original meaning for me. The aura of the graffiti is the essential feature for my artwork.
The object aura concept corresponds to an old Buddhist term, mottainai. It is an oldfashioned word used in Japan alluding to the spirit of objects as it refers to regret of waste because "every little thing has a soul." "In the Japanese worldview everything in nature is endowed with a spirit, every individual existence is dependent on others and all are connected in an ever-changing world" . This concept is exemplified in the Japanese Festival of Broken Needles in which participants place their used sewing needles on an altar to thank them for their service. Tsukumogami is a related term which stems from Japanese folklore. It suggests that as a tool or utensil turns 100 years old, it becomes alive, self-aware, and usually vindictive.
As he considers objects from a less mystical perspective, Jean Baudrillard argues that the spirit of an object is really just a reflection of its owner. He states "The particular value of the object, its exchange value, is a function of cultural and social determinants. Its absolute singularity, on the other hand, arises from the fact of being possessed by me-and this allows me, in turn, to recognize myself in the object as an absolutely singular being...for what you really collect is always yourself " (Baudrillard 90) . In this way, I find myself expressed in all of the found objects and images I acquire and in the artwork I create. 72 Impressions of Business Suits is a video exploration of others' thoughts and assumptions regarding business suits. I asked several groups of people, including friends, Nest & Seven Dresses is a reflection on the differences between western menswear and womenswear. The construction of a woman's dress is very different from that of a man's suit. The material is typically thin. They aren't structured with padding and linings that artificially square the shoulders or add bulk to the wearer. They aren't built up to imply power. Women's blouses are generally colorful and decorative, which led me to consider the decorative nature of women themselves.
CHAPTER 3. CONVENTIONS OF CLOTHING

Conventions of Clothing
The sculpture is composed of two parts: a flower-like top made from seven disassembled women's dresses and a porcelain base. I cut apart the dresses, twisted them and wound them with thread to create linear forms which protrude from the base. The porcelain base is inspired by the nest of a paper wasp and serves as a foundation from which the cords of dresses extend as a line drawing into the space above.
Pendant with a Dozen Dresses is a continuation of my reflections on womenswear
and women as decor. It is a wall sculpture made from scraps of used dresses wrapped around rope and wire with a large porcelain pendant. The long loop of dresses is intended to loosely They are the pants expected to be worn as part of the "semicasual" dress code for "white-collar" workers. These three sculptures are made by wrapping scraps of these very common pants around rope and wire and combining them with large ceramic forms that reference three types of pendants: a talisman, an amulet, and a medallion. A talisman is a type of pendant meant to provide the wearer with supernatural powers. An amulet is a pendant believed to The Japanese term boro refers to the state of objects that have been extensively repaired and reused beyond their normal life cycle. During the Edo period in Japan, from 1603 to 1868, boro cloth was created to extend the usefulness of functional cloth. Hemp was a cheap material used by farmers and laborers. It was dyed with indigo and used to make peasant clothing and other textiles. As clothing wore out, bits and pieces of fabric were layered to mend the worn areas. This reassembling created a patchwork motif that was both functional and beautiful. The pieces were stitched using sashiko stitching, which was a practical embroidery stitch that reinforced the fabric. Clothing beyond repair would be cut into squares, layered, and re-stitched to form useful rags. Both clothing and rags would be passed on from generation to generation, so the recombining and re-stitching showed the handwork from many generations. As the cloth became tattered, the textiles also represented the life experiences of various ancestors. Boro cloth is a functional manifestation of a few ideas I value: uniting individuals through a shared object, finding accidental beauty through recombined elements, and elevating an object destined for the trash.
Kantha cloth from the Bengali region of India is a colorful fabric created in a similar way. For generations, Bengali women have cut and recombined discarded saris to create functional textiles. Blankets, seat cushions, shawls, and bedspreads are made from kantha cloth. I admire the visible mending of the cotton saris because it shows an appreciation and acceptance of imperfection. As with Japanese boro cloth, generations are united, random beauty is discovered, and discarded objects are saved.
Lost & Found is a wall piece composed of two ceramic boxes and several scraps of material from many types of discarded clothing. At the end of every school year, public schools set out several tables of items that have been turned in to their lost & found box throughout the year. These piles of jackets, sweaters, shoes, and other items are left on the tables for a week or so, then thrown out.
These forgotten items, some of which are very expensive, seem to mock the extreme poverty evident in other parts of the world. 
CHAPTER 4. LOST & FOUND
Lost & Found is a series of artwork I created using images of discarded household objects. I made each of these pieces from photographs of discarded objects. Some images I took myself, some I found on Craigslist. Images I found on Craigslist show rejected objects that are set aside on the curb to be picked up. I am fascinated by these images because they are less curated than other social media pictures and often reveal unintended details about the owner. These photos of rejected belongings became my "found object" around which to center my artwork. I used a few types of visual analysis to evaluate these images and inform my artwork in three different ways: to highlight the accidental beauty and metaphor in the images themselves; to call attention to the abandoned objects found in the images; or to accentuate the signifiers found in the images that reveal information about the owners. Schwitters valued the visual characteristics of each object, without assigning hierarchy, accepting each piece for its own merits. Collecting and selecting were his primary motivations. By rearranging his assortment of abandoned items, he didn't feel like he elevated the objects. Schwitters didn't believe art objects were more valuable than any other object. Rather, he thought the components of his work were enriched by their association with each other and was primarily interested in this transformation. Visually, his artwork includes linear patterns and a wide range of color. Though he is primarily interested in the absurdity of reassembling, his art is sometimes metaphorical and occasionally includes jokes.
His artwork isn't meant to be nostalgic. inferred that this is a relaxed man who is part of a fun and tidy family. Another image showed the reflection of a similarly aged, similarly dressed man who was sitting next to a bicycle helmet in a darker home without decoration. Since there were no signs of other people or pets in the photo, I inferred that he lives a more isolated life. Upon investigation of the images of TV reflections, I observed other significant things: cluttered garages, elaborate weight rooms, baby and animal toys, packed moving boxes, a collection of beer steins, a pile of cookbooks, a pile of laundry, fancy and junky cars, upper and lower class neighborhoods. There is something stony in a work of architecture, wooden in a carving, colored in a painting, spoken in a linguistic work, sonorous in a musical composition. The thingly element is so irremovably present in the artwork that we are compelled rather to say conversely that the architectural work is in stone, the carving is in wood, the painting in color, the linguistic work in speech, the musical composition in sound" (Heidegger 3). As I find images of objects, I look for this quality and seek things based on their materiality.
According to Marshall McLuhan, objects might as well be extra appendages for humans. "All media are extensions of some human faculty-psychic or physical. The wheel is an extension of the foot. The book is an extension of the eye. Clothing an extension of the skin. Electric circuitry an extension of the central nervous system" (McLuhan 26). In this vein, I search for images of objects as an extension of their owners.
Pianos of the Midwest is a three-part collage based on my content analysis of
Craigslist images of pianos from cities in Minnesota, Wisconsin, Illinois, Iowa, Nebraska, and Missouri. I searched regional Craigslist postings for free pianos in my own state and the five states around me. I grouped the images by region and found that there are many more pianos available in Minnesota and Illinois, possibly due to larger cities in these states. I was primarily interested in the interior or exterior placement of the piano, the state in which it was located, and the objects in the background of the image. By digitally and physically layering the images, I echo the community and their relationship with music.
Luxury/Necessity is a grouping of twelve small collages of rejected chairs and couches. The text of these collages is from Karl Marx's economic theories found in Capital:
A Critique of Political Economy. Chairs and couches, common items found in the free section of Craigslist, seem strangely out of place as they are photographed outside of the house and on the curb. In this series, the chair serves as a metaphor and an "extension of our physical bodies and nervous systems" (McLuhan 247). We identify parts of the chair using terminology associated with the human body: arms, legs, back, feet, claws, knee, seat, and ear. Its anthropomorphic form lends itself to affection and devotion and invites us to kick off our shoes, have a seat, and relax. The function of a chair also metaphorically "extends Warhol and Bacon both highlighted the grimmer aspects of the chair by printing images of the electric chair and the distorted screaming Pope. These sacred and aesthetic uses of the chair accentuate the idea that the medium is the message and serves as an extension of man.
The photos of chairs given away on Craigslist are an accessible way to analyze the role of chairs in the community. There are several types of visual analyses that could be performed using these images, but the most interesting to me is a connotative assessment.
The general condition of the chair can reveal how well-used the chair has been, the age of the chair, the preciousness of it, and to what extent the chair has become an extension of the owner. Many used chairs show signs of wear that reveal the size and shape of the owner and the frequency with which the chair was used. The style of the chairs reveal their general purpose. The estimated age of the chairs show the taste and possibly an estimated income of the owner, since one generally would replace older chairs if they had enough money to do so.
Some of the images of discarded chairs show that a dog or a cat has been allowed to inhabit them. This could reveal that the owner has stopped loving the chair, or that the owner loved their pet enough to share the chair with him. The interpretation of these images reveals many possible layers of meaning. Chairs are a reflection and extension of their community. They act as iconographical symbols, metaphors, and cultural representatives.
Left/Over is an embroidered collage which has been digitally printed on linen canvas.
The photographs in the collage are taken from locations that are about 1,000 miles apart. One realized the huge difference the determination of these young students could have. They gave me hope that this year will mark the beginning of important changes for each of these issues.
Heavy Swim serves as a non-traditional cairn and a warning about plastic waste in the ocean. Spindling is a cairn honoring mundane, everyday tasks as markers of everyday life. To me this has shown that art making, with a physical object in mind rather than an abstract idea, allows my artwork to build in an open and varied way, enabling me to continually reflect on my work and delve into the making process, all the while reflecting the world in which it is situated. I intend to continue to use this method of focusing on a single object as I initiate future projects and allow concepts to arise organically. 
